THE SUPER-EXPLOITED DON'T NEED OUR SYMPATHY; THEY

NEED OUR HAND-GRENADES.

FIRST BANKER LIBERATION SUPPORT MOVEMENT'

This is horrible, this is horrible, itll end badly.

f January 17,2010 is the date of the founding of the Cangolese Communist Party, A date which marks the barbarity
and bastial ruelty which will always be associated with Belgian and American imperialism, which are responsible
for the assassination of our national hera, Patrice Emary Lumumba. It is also a date when Westam imperialism
, both political and econemic, in the DRE. The birth of a palitical party

P and i
was necassary which must eontinue with Lumumba's torch of struggle to dare for the real liberation of our country
in Trom the yoke of savage impérialists, hance the birth today of the Congolese communist party.

1t i 2 vanguard party which openly fights imperialism and its local agents in the Congo. With the PCCO, the
paternalism which degrades man and makes the Congolese politician ook like an elemal helpless child must
change in the minds of Congolese politicians,

Thus, this date teaches the Congolese people that no one in the world can trust imperialism, This monstrous
system mus! disappear because it & responsible for numerous assassinalions and wanls lo destroy the
happiness of any people everywhere. American and European inaparialism are the enemies of the happiness of the

DRC. We must fight this system until victory.

As Lumumba was assassinated on the idyllic grounds that ha was a communist, we the Congolese launched the
that Lumurba after his

communist party on the date of his as ion 1o show i
assaseination en January 17, 1961 became an idea of the oppressed against imperialism. It was a message that

As Lumumba was assassinated on the idyllic grounds that he was a communist, we lhe Congolese launched the
| imperialism that Lumumba after his

commiunist party on tha date of his inalion 1o show i
assassination on January 17, 1961 became an idea of the oppressed againsl imperialism, It vas a message that
we wanted 1o launch as a challenge 1o American and Furopean imperialism that they are wrong 1o assassinata
Lumumba because he became a political philosophy focused on the emancipation of man and the main difving
force of the people in cur struggles against capitalism. Lumumba becomes & political movement, a school of
comixat against imperialism, @ docirine of our people 1o wrest our independence, both palitical and economic,
away from the imperializts. Lumumba remains a project of hope. Faith in man, faith in the country; faith in Africa
our motherland_ faith in the universal Lumumba i 3 global vision of humanity.

Wie teach Lumumbizm a8 a national ideology to lead our people to free themsehves from Amarican and European
imgerialism. Communism is an authantic ideology for the establishment of socialism in Cange.

As Lumumba frightened imperialism, the PCCO musl also frighten the imperialists and their African lackeys,
slaves of the politics of demination. The petly bourgeois ideclogy that the capitalists teach in the Congo must find
Clear ition in Thus, an ic upstart bourgeois cannot accept the existence of
communist party In the Conge, hence the visceral hatred of the politically blind against the existence of the FCCO.

The party ia fighting on several fronts for its confirmation. It is a political party for national desting,

Westermers assassinated Lumumba because he was indomitable but Lumumblsm Is a political fact that is
impossible to liquidate, which is why no one will be ahie 1o liquidate the Congolese communist party. Our vocation
ia to free the Congolese people from colonial servitude. We are driven by a sublime ideal of carrying Lumumba's
torch of struggla to victory, We also aim to guarantea national indepandence by safeguarding the vital intereats of

the eatintry againgt the harenful aims of imparialist nations.

We are a palitical party which must necessarily create a society of conseience. We have a mission to erase
Inequalities, Qur members must become as o whole the holders of marality, truth, justice and must firmly embody
gr{rm L With the PCCO,no imperialist domination will be iolerated in the DRC. Long live communism,
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i d by Western imperialism | mean that which js headquartered in
the U

nited States, in the State Department.
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Mining for war Will youa cept?
The Democratic Republic of the Congo is richin so-called 3TG minerals, whichare
widely used in electronics. Their sale has been used to fuel conflict in the country

5 Proportion of global 3TG minerals
originatingin DRC (esti_mated)
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Africa will write its own
history, and to the north and

south of the Sahara, it will be
a glorious and dignified T e p——
: 9 g Do you know the responsc?
lS ro ry o Why? Because they told you and me we c;uc from the Congo. Isn't that what yige
they told you? I mean, jsn't that what they taught us in school? So we came
from the Congo. We're wos and cannibals and all that kind of stuff from C 0 b
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My brother, things that belong to you
OL;,'.?C ';.?-;)You hold in your hand
If another wants to grab it

P Without straying ' from our t'mmdatiuns,_--.-.-:-r:.--:-,-_—.-—-_'—

Museums are becoming places of dialogue, advocates of incl
places of values, and incubators of community..,
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as mi_nkondi {singular nkondi or n’kondi). It then delves into some features
on this one, which use mutually reinforcing metaphors, metanomy, and
synecdoche to hold both our attention and supernatural powers. Although

lhe_: welter of hardware covering the statue might make it look like the
epitome of disorder, the attachments actually form patterns that include a
bisinsu or cosmogram (on the chest), which means “The hunter fo
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FIG. 15 | Gunpowder bottle

te-19th to mid-20th centur|

COLOR KEY TO THE DRAWINGS:
Objects:

* Green: metal attachments other than the nails, blades, and
canisters (trumpet, helmet, hoops, bracelets, horse bit, padlocks
lids, bells, bronze jugs, and a golden object under the skull). ;
Dark blue: biclegical/organic attachments other than leather
(fur/hair, gourds, a bone, a coconut, a mankey skull, a wooden
antelope head, tusks, homs, teeth, anc! shells).

Red: canisters (probable grenades and a trench mortar),
Solid dark brown bands: leather st’aps around shoulders.
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black soldiers that it was dubbed ‘1. ‘Afrique’, S0 many

The Magic Trumpeter
A Bakongo Nkisi Nkondi with links to World Warl,
the Harlem Hellfighters & Jazz.
Nkisi nkondj, ca. 1918-21, Loango Coast. 127 cm. x 57 cm.
Exhibited at the Mariposa Museum in Qak Bluffs during August & Sept. 2020
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< so evoked a sense of transnational belonging

it describes as inglittle Africa

Claude McKay’s 1928 bestselling novel
through his celebration of the Congo Club in

in New York" (1965:29)=
“The Congo was African in spirit and color w (ibid: 30), McKay

writes, and he adds adjectives to his description that were ommonly applied at the time:

“The Congo was hiSEFIAREFEBIOY and fascinating. Drum and saxophone were fighting out the
wonderful drag ‘blues” that was the favorite of all the low-down dance halls.

banned. Rumor said it was a police ban”.
T o — Py

it was

sen ¥ Fs

Musicians from African American regimental bands like the Harlem

Hellfighters called instruments that got bent while their owners were

fighting at the front “casualties.”

damaged in battle the most significant, since its attachments_link it to the 27 African

o “~ ~ American hrass bands that accompanied the{US Army to Europ&lduring
st w2 SOrporaies™inie L1 FEgrmTs ),

B ieved that whites were a class of
Bakongo belie o

- The mirrors of the eyes represent the watery divide be_tween the living
and dead, so you are meant fo feel as if you \_zggijggm nto_another.
dimension when you meet this being's gaze. :

Sue i v

3 i .
£ 'prolonged exposure to cataclysmic shocks.
| Tens of thousands of Bakongo fought for France and Belgium in

Cameroon, Tanganyika, and Europe in World War |, thousands of whom
were killed. Although most of these troops survived, many of them were
wounded and returned home with inoperable bullets and shrapnel still
lodged in thei dies, much like the blades in minkondi. Some of these
veterans, wh ly been to the land ¢
the Western , suffered from PTSD. These men were effectively nkita,
the word used to describe initiates in Kimpasi secret societies, whicl
literally means'a person who has come back from the O
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- MALCOLM X, 1964
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; and denatured by L7
[HENIES OF THE AFNCAN REVOLUTION e By MAMA MAKOSI

I say what I think. Ubury Lumumba!

And I,

hatched by men £

THE ANTI-IMPERTALIST
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S O U T H S I D E \ r HE : : Africa! Do you remember just that day, Pat;;cc? Fa?\éi:
SDREAM <

; poured the palm wine, you took the glass, took a swal-
A COMMUNITY CENTER

Tr"ﬂmmmg low, gave it to me, I took a swallow, and we drank
i E V E R Y S U I‘\l D AY ';) s 3 U p M example of what the pftee tH VItH 1ts iImages is the Congo, the jOiﬂd}’, swallow after SW%”OW. I don’t have the name of
& B —" area of Africa that our guest, that's on his way, is going to talk to us about
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. . black women and children and babies are being blown to bits by airplanes.
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That’s all! I will add no more than this: would you like
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Pl o g 1 )8 8 11 41 g, _{.{,’%’ "L"\'i\l | STUDY GRO Uﬁ—_“ Where do these airplanes come from? The United States, the U-n-i-t-g-cl §-t-a ¥
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i, HOSTED BY THE—

"'“ "‘”“”:"mﬂ’lﬂi blowing the flesh from the bedics of black women and black babies and

— - EO_NG o =I=] = */y: Eecause they're American planes, As long as they're I CﬁﬂﬁEC? Aﬂd will you Dfphan the Chﬂd.l’ﬁl'l?
=Malc0'm x On Lumumba ’ ——_OL'ES_E__ e, that’s humanitarian.s « g they're being piloted by o NDGIE

_____ | Justice.” The cross-shaped and centered bisinsy is a variation on the

dikenga (or {four moments of the sun”), whose nadir is associated with the
south, eventual rebirth, midnight, femaleness, the ‘“yellow sun of
perfection,” and the highest point of a person’s otherworldly strength -

No, vou should neye
colonization and oppi

g

:[E rom] Speeches by Malcolm X. The first part was given at a rally of the Organization of Afro-American
i Unity (a movement he founded) held on June 28, 1964, at the Audubon Bailroom in New York The second
|Is from a radio broadeast on New York station WMCA on Nov. 28, 1964,

forget what that man did 1o You
E55101 not on your body,

And You bear the sc

but in Your brain, iy, your h
o :

{Lumumba [is] the greatest black man who ever walked the African continent. He didn't fear anybody. He
bad those people so scared they had to kill him. They couldn’t buy him, they couldn't frighten him, they
couldn’t reach him. Why, he told tlie king of Belgium, “Man, you may let us free, you may have given us
our independence, but we can never forget these scars.” The greatest speech vou should take that speech
and tack it up over your door This 1s what Lumumba said: “You aren’t giving us anything. Why, can you

take back these scars that you put on our bodies? Can you give us back the limbs that you cut off while
you were here?”

ars of the same kind of
£4rL, in your soll, right now:

8 We are anti or against what America is doing

awell as here. And what she did in the Congo
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«A frica is shaped like a

gun, and the Congo is

its trigger. 1f that

explosive trigger bursts,

the whole of Africa will
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Kuba peoples, Demaocratic
Republic of Congo

Raffia, 13V:x 1§ in,
(3432457 om,)
Katherine D, Cline

The soldier who killed all his life will have his pension and
will return to the village.

Will he continue to exterminate his own parents?

No, the soldier must also learn why his parents are fighting.
When he understands, he will join our fight.
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FiG. 25 | Shield

I ask you to fiks
banish the white man

3
EsofTopoke peoples, Democratic
Bl Ripublic of Congo
I Wood, fibers. H. 42 in, (106.7 em.)
Erik Farrow

We are a single drop i | the|

mewias ) and the O

80 the revolution mies LiVE,

NMulele s Words

congolese people, the country is dying because of colonialist

ELafS revolutionary political orientatiof

,;E for human dignity arltl

We are going to have & revolution to drive out the white people
and take care of our country ourselves.

We are the ones doing the work, but we get almost nothing. The
white man steals our wealth.

The imperialists are like mosquitoes. j%

you have worked and toiled all day.

With your money, you eat to obtain blood which is necessary to
live. qpe life-blood of (r)evolution:|

So the mosquitoes come and they suck your blood, and they don't
leave a single drop in your body.

‘the parasitic relationship we observe in the global economy. W‘“

I ask you-to forget your fruitless quarrels of the past, to
banish the spirit of separatism and to build the future.

NATIONAL LIBERATION
Why must the revolution #eke place in our country?

o LU AUMLEE W wR DR

So that the Congo is freed from slavery. gyvive, bul also
- ""'-—--_--'_-

It is a utopia to believe that total and real decolonization can
be achieved without disruption.

The American strategy in the Congo is based on our divisions, our
quarrels, our +tribal struggles, provoked and maintained by
American sociologists and psychologists who are everywhere in the
country.

We must deal with this threatening situation. Lé/_p‘fmo VI2ATION

Internally, our efforts must aim to sweep away all traces of
colonialism.

A LUTA CONTINUA,




S Lumumpa Synopsis

Countries of Origin: The Haitian film-maker Raoul Peck offers a compelling portrayal of

France iconic leader Patrice Lumumba’s life and legacy, dramatizing the
Belgium rise, fall and eventual assassination of this leader (portrayec?b
Mozambique Eriq Ebouaney). Lumumba highlights the time period of transi{ion
Languages: to C°”9f3|‘359 Independence in the early 1960s. The film is circular
French In narrative structure, and takes the artistic liberty to foreground

Lumumba’s point of view as omniscient in taking viewers on a

-ingala, with English subtitles ;
g journey back to examine the series of events that has culminated

— o @ itudio: in hi :
3 § 3% A ' in his own death and horrible desecration. The film foregrounds
- 2 & © 'BA Production an overlay of historical ph ing
328! . : ical photography showing scenes from the |
L g 8- _ era of Belgian colonial domination, which adds to its realist aura
= g_. o g . : i
£ g g Directory of World Cinema e e » R’Fhé Richard
S5 ' o _—
3 g b % and
= ® -
© O % “fh
%i ré. 3 g_ Director:
255 Raoul Peck
g_m = =3
-0 Producer:

Jacques Bidou
Screenwriters:

Pascal Bonitzer
Dan Edelstein

Cinematographer:
Bernard Lutic

Art Director:

André Fonsny (Production

€ % Designer)
Moment of ecstasy '% Q Music:
Congo! Great times! S Jean-Claude Petit
And we, having burnt the years of rags and castoffs, EoH86 5 2 Editor:
proceed in my singleminded jubilant steps 8k _.g -‘::5 = E ° Jacques Comets
b R —
into the new times! On the solstice! E-E:J k= -3 = g %’ Duiritlvin
: QD e g c 5 ;
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5 S0 o o = g % lopic
i) *:Es B2 gﬁ;—‘_g - Historical drama
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:r“:i?:gt is known as the kalunga, are framed by a friangle of appareg}
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11 interpenetrate and play themselves in a concomi-
 tant manuer.
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~ > BEHIND
LUMUMBA

Behind avery famous man,
there is o woman.

According to the Lond -
Mirror, Madama Andree r‘"&"|
is the power behind the actions

la Eongo leader Palrice l.umurn-

% ;in is 42, hali-African, helf-

LA : Franch and married to a French
; v mining-engineer.

Officially, sha helds the posl-
tion of C fof of Pralocol, but
Justin Bomboko, 1he Congo's
Foroign Minister, told the Congo
Senate thot she s irying lo run
the country and was a Commu-
nist.

knowledge, in fact, of the mar
the technical training, we tec | |
trades such as apprenticeships in:the 10ff 'I'H.'H‘IU[&I(%[LII'H"H;].
and we also have the skillsgand calitraining.
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“Anti-imperialist men, with our crass sexism, have a major share of the responsibility for
this setback of historic proportions: the failure at that time to forge a strong alliance and
synergy between anti<imperialism and feminism::Such an alliance would have made
both sides’ politics more revolutionary and humane, with the Left developing a fuller
program around women, and feminists becoming a major force to move an oppressed
sector of whites toward anti-racism. In a way it should have come naturally, considering
that three-fourths of the women of the world are people of color and more than half of
those ravaged by imperialism are women. But capitalism has always been masterful at
fostering divisions among the oppressed, and people all too readily play into that trap.
For Naomi and other feminist anti-imperialists this painful tear started to heal only once
they could connect with the leadership of women of color in beginning to put these two
struggles together” 61
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